“OUR MOVIE IS OUR FACE"™:

A CASE STUDY OF MALAY
CULTURE IN MALAYSIA FILM
POSTERS

Hajijjah Lamirn
zlezam78@gmail.com | +60126990824

Faculty of Humanities, Arts and Heritage,
Universitli Malaysia Sabah, MALAYSIA.




"Our movie is our face” meaning
that it is very important that a film

IntrOdUCtlon reflects the "face” or culture of a

race, especially the Malays.



Question

The main question here is what is
"Malay” that is being portrayed in the
Malay film posters? and is it the
Malay film poster actually describing
"Malay face"?.

These questions will only be
answered by studying and reviewing
the contents of Malay film posters as
a cultural representation that reflects
the Malay culture (our movie is our
face).




Metodology

*Content analysis was the main methodology been used in this study, which by
analysing content portrayed in 12 movie posters that has been selected
randomly from year 1955 until 2013.

*Focus Group ~ 4 Groups

~ 5 participants in a group —

~ Age between 19 to 25 years old




Theoretical Approach : Semiotic

Semiotic study is an approach commonly used by researchers in the field of
Social Science to explore the study of medium of communication or media
texts.

Semiotics and meanings are inseparable and move along with the process of

meaning or rationalize a text or material that being studied. —

The main aim is to study the written messages and implied

expressions on the chosen subjects.



Semotic Approach

Semotics

Semotics Theory was introduced and
explored by:

*Ferdinan de Saussure (1857-1913) ~
"Language is a sign system”

*Charles Sanders Pierce (1839-1914) ~ "Every
sign can be interpreted directly or indirectly”

Roland Barthes ~
Semiology

*Roland Barthes (1915-1980) ~

semiology is "signifier, signified, sign”.

"The semiology field contains sign systems”.



Barthes
Semiotics
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Malaysia Film Posters
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CULTURE AND
TOOLS IN
MALAY FILM
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The awareness on the issue of the
importance of providing a proper
understanding of "our faces" in the display
of the contents of Malay film posters is seen
as purely pursuit of preserving Malay
culture continues to grow and can be
inherited from one generation to one
generation in the future.



THE END
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